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FADE IN:

INT. LIVING ROOM - NIGHT - (FLASHBACK)

REBECCA COSTA, 6 years old, watches her mother, LORRAINE
COSTA, a disheveled 20-year old, kiss her baby sister,
HELENA ALMEIDA on her forehead. Helena, barely two years
old, rests peacefully on the daybed and doesn't stir when
her mother kisses her forehead.

Lorraine turns her attention to Rebecca then kisses her
forehead.

LORRAINE
(in Portuguese: English
subtitle)

I love you. Take care of your
sister.

Lorraine kisses the gold crucifix around her neck before she
opens the front door to the home, we catch a glimpse of the
car in the front of the house. A man with indistinct
features leans over to the driver's seat and lays on the
horn.

Lorraine rushes to the car.

Rebecca climbs onto the sofa to look out of the window. She
watches her mother disappear into the back seat of the car.

INT. BEDROOM - DAY, 2010

Rebecca, now an attractive 19-year old is a spitting image
of her mother. She sits on the edge of her Aunt Bileisy's
bed watching her get ready. AUNT BILEISY COSTA, a youthful
woman in her early 30s, moves around the room like her niece
isn't there until Rebecca speaks up.

REBECCA
Can I borrow your red pumps for
tonight?

BILEISY
The hell do you think this is, the
Goodwill?

Rebecca isn't phased by her answer.

REBECCA
Let me rephrase, "I'm borrowing
your red shoes for work tonight."

Bileisy stops applying her makeup to stare at Rebecca
through the mirror. 

BILEISY
Borrow your mother's shoes. 

Rebecca walks to her AUNT'S CLOSET. It's a cluttered mess.
She knocks boxes around until she finds the pair she's
looking for. They're separated, so she fishes a bit more



2

until she finds the other shoe.

REBECCA
Can you leave Lena money for pizza?
I'll pay you back when I get home.

BILEISY
First shoes, now money. I don't
take singles, so don't be handing
me sweaty butt money. Gimme some
love.

Bileisy purses her lips for a kiss. Rebecca walks over and
kisses Bileisy's cheek before leaving the room.

INT. LIVING ROOM - DAY

Rebecca pulls out a glittered cell phone and makes a call.

REBECCA
(into phone)

Helena, I have to go. I won't be
able to braid your hair til I get
home tomorrow. 

HELENA (V.O)
How, when I have school in the
morning? 

Rebecca rolls her eyes.

REBECCA
Then you're gonna have to ask Bibi
to do it because I'm not going to
be home when you get back.

HELENA (V.O)
Please wait for me, I'm almost
home.

REBECCA
I'm running late. Ask Bibi if she
can put it in a bun or something
for you.

HELENA (V.O)
Okay. Hey listen, the office sent
me home with an envelope. I opened
it. Says that they haven't received
a payment for this month yet.

REBECCA
I know, I'm working on it. I'll
send it in by Friday. Don't worry
about the finances, Lena. I got it.

HELENA (V.O)
Okay, love you.
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REBECCA
Me too.

EXT. RUGGED STREETS - DAY

Rebecca struts down the street with incredible confidence,
despite her clothes matching her environment. Her t-shirt is
off white, her denim jeans hold a brownish tint, and her
shoes are off-brand. While she stands to wait for the bus,
she pulls her hair back into a bun then glimpses at her
phone. 

WALDEN, a neighborhood boy in his late teens, dressed in
baggy sweat pants and an old basketball jersey, approaches
Rebecca to start a conversation. He's chewing on his inner
jaw. His lips and skin are noticeably dry.

WALDEN
When are you gonna stop curving me?
Like, you know I'm feeling you.

REBECCA
(fake pleasant tone)

When you get a clue. Then I won't
have to speak to you at all. See?
No curve.

WALDEN
I could really treat you great. And
we could grow together.

REBECCA
Typical hood shit. No, thank you.
Grow by yourself then find me.

WALDEN
You think you're better than me
when you're just another dusty ass
stripper bitch from 'round the way.

REBECCA
Ah, that didn't take long.

Rebecca dismisses him and pops a piece of gum into her
mouth.

Instead of walking away, Walden steps closer, jabbing his
finger towards her face.

WALDEN
You bold as fuck. You think I'm
going to be some lame dude forever
but I'm young just like you. I'm on
my hustle just like you. 

He spits.

WALDEN (CONT'D)
Hoe.
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Rebecca scoffs in reply. Walden opts against engaging
further and stalks away.

The bus approaches moments later. Rebecca puts in her
earpods and gets on.

INT. PUBLIC BUS - DAY (MOVING)

Rebecca stares out of the window at the desolate buildings
and gray spaces. She pops her bubble gum, seemingly
unbothered by the scrappy neighborhood.

EXT. TRAIN STATION - DAY

The sun is starting to set. The train station is nearly
empty. 

INT. TRAIN - NIGHT (MOVING)

Single shot of Rebecca looking at the landscape out the
train window. 

EXT. TRAIN STATION - NIGHT

Rebecca exits train. The neighborhood is much better than
her own. She walks with less confidence to her workplace.

INT. GENTLEMEN'S CLUB DRESSING ROOM - NIGHT

Rebecca puts on her makeup while other girls hustle around
her.

MAXINE, a deep brown, curvy woman in her mid to late 20s,
plops on the vanity stool next to Rebecca. She starts to
freshen her makeup.

MAXINE
(to Rebecca)

What's your name again?

REBECCA
Paçoca.

MAXINE
Cute. You in college or something?

REBECCA
Something.

Maxine, initially is taken aback by Rebecca's shortness then
laughs it off.

MAXINE
You don't have to be that way.
We're all here for the same reason,
mama. I'm just making a lil convo
while we get ready. 

Rebecca doesn't reply.
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MAXINE
(continues to apply her
makeup)

How long you been working here?

Rebecca doesn't reply. Maxine chuckles again.

MAXINE
Lighten up, girl. It's going to be
a long night.

Rebecca inhales deeply.

REBECCA
Are you trying to bond with me or
something?

Maxine stops primping and changes from looking at Rebecca
through the mirror to facing her head on. Maxine scoffs when
Rebecca turns to face her.

MAXINE
I get it. You wanna be hard now and
you're praying that you can keep
that shit up when the animals start
to feed. It takes practice but the
practice doesn't start back here.

Rebecca's shell cracks for a split second before she gets up
without replying.

INT. GENTLEMEN'S CLUB CATWALK - NIGHT

Rebecca climbs on stage for her set. Her aunt's red shoes
wobble a bit beneath her slender legs but once she's on
stage, Paçoca makes her entrance and Rebecca performs like a
pro.

During her set, she notices PAOLO ALMEIDA, a man in his
early 40s, enter the bar. He sits at the end of the catwalk
and watches her intently. She's nervous under his glare.

When she finishes her set, she climbs off the stage on the
opposite end and begins to make her circulation around the
nearly empty bar. 

Eventually, she reaches Paolo. He puts a folded $20 bill
into her garter belt.

REBECCA
Dance?

Paolo doesn't reply. His intent is obvious.

REBECCA 
Follow me.
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INT. GENTLEMEN'S CLUB PRIVATE ROOM - NIGHT

Rebecca is on her knees at Paolo's feet. She's rubbing his
legs.

REBECCA
How are you tonight?

Her patron doesn't speak, he stares at her hungrily. When
the new song begins, she gets up from the floor, straddles
him, and begins to dance.

He attempts to explore her body with his hands. She politely
stops him from touching her. He reaches in his wallet for
more cash. She accepts and his hands continue to roam.

She unties her dancer's top to reveal her breasts. He offers
more cash, she accepts and continues to dance.

REBECCA
Thank you.

Her patron continues to touch her softly.

REBECCA
You like this?

Paolo stares intensely but doesn't answer verbally. He
reaches for more cash.

Rebecca finishes her dance and prepares to leave.

PAOLO
Sit.

Paolo stares her down. He slides three stacks of cash across
the table.

REBECCA
I guess I can stay for another
song.

Moment of intensity passes between the two. Paolo still
doesn't say anything to Rebecca. He stares.

Rebecca sits quietly. Paolo smiles smugly then hands her a
grip of cash with a gold money clip. On the money clip,
there's a phone number.

Paolo exits the private dance room without saying anything
further. 

INT. GENTLEMEN'S CLUB - NIGHT

Rebecca watches Paolo leave then heads to the dressing room
to prepare for her next set.
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EXT. GENTLEMEN'S CLUB PARKING LOT - NIGHT

Rebecca takes her phone out of her purse and starts to call
the number on the money clip.

When Rebecca dials the number, she hears a phone ringing
nearby.

She looks around and sees Paolo is observing her from his
post, leaning against his car with his driver, HECTOR
ALMEIDA, a strikingly handsome man also in his early 40s.

Rebecca approaches the pair.

PAOLO
My name is Paolo. Take a ride with
me.

Paolo opens the door for Rebecca to climb in the back seat.

FADE OUT.
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